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DOMENICO SCARLA TII FESTIVAL 
FEBRUARY 19-21, 1998 
Welcome to our Domenico Scarlatti Festival! 
Born in the banner year that also witnessed the births of Johann Sebastian Bach 
and George Frideric Handel, Domenico Scarlatti was the son of the renowned opera 
composer Alessandro Scarlatti. The young comp<>ser tried to follow in his father's 
footsteps, but his operatic efforts proved undistinguished. However, a call to Spain 
profoundly changed his life. He left Italy for Portugal and later settled in Madrid, where he 
remained for the rest of his career . The sights and sounds of Spain-its music, dance and 
pageants, its very rhythms-all would have a profound effect on the composer. It was in 
his adopted country that Domenico Scarlatti would compose some of the most original and 
virtuos1c harpsichord music ever written. 
We are honored to welcome to Boston University for this Festival some of the 
world's leading Scarlatti ex~s from En1$,land, Spain, Italy and America. Scholars who. 
have spent a lifetime studying Scarlatti will share their many insights about this 
fascinating composer. Our distinguished performers will play more than 25 of his 
harpsichord sonatas as well as keyboard music by his Spanish contemporaries, and we 
wilI also have the opportunity to hear some of Domenico's unjustly neglected cantatas and 
chamber music. 
· I am pleased you can join us to celebrate the greatest Spanish composer Italy has 
ever produced. . . · 
Mark Kroll 
February 19 
4:00p.m. 
4:30p.m. 
February 19 
7:30p.m. 
February 20 
4:00p.m. 
4:30p.m. 
February 20 
7:30p.m. 
February 21 
7:30p.m. 
Domenico Scarlatti Festival Lectures 
· The Marshall Room 
Roberto Pagano 
"Domenico Scarlatti-Life and Works" 
Malcolm Bor,d 
'The Operas ' 
The Tsai Performance Center 
Pre-Concert Lecture: Frederick Hammond 
'The Harpsichord Sonatas" 
The Marshall Room 
Roberto Pagano 
'The Devil's TrilJH 
Frederick Hammond 
'The Lost Manuscripts" 
The Tsai Performance Center 
Pre-Concert Lecture : Malcolm Boyd 
"Vocal Chamber Music" 
The Tsai Performance Center 
Pre-Concert Lecture : James Iffland 
"Scarlatti and the Courtly World of Bourbon Spain" • 
• 
• 
Program I: Harpsichord Sonatas 
Emilia Fadini, harpsichord 
Thursday, February 19, 1998 
8:00p.m. 
PROGRAM 
DOMENICO SCARLATTI (1685-1757) 
K.185,Fminor 
K. 184, F minor 
K. 193, E-flat major 
K. 192, E-flat major 
K. 99, C minor 
K. 215, E major 
K 216, E major 
K. 115, C minor 
K. 466, F minor 
K. 467, F minor 
K. 255, C major 
K. 402, E minor 
K. 403, E minor 
K. 105, G major 
K. 119, D major 
-Intermission-
Program II: Vocal and Chamber Music 
Karol Bennett, soprano 
John Solum, baroque flute 
Carol Lieberman, baroque violin 
John Daverio, baroque violin 
Joel Cohen, baroque cello 
Mark Kroll, harpsichord 
Friday, February 20, 1998 
8:00p.m. 
PROGRAM 
DOMENICO SCARLATTI (1685-1757) 
Sonata for Flute and Harpsichord, K.91 
Grave 
Allegro 
Grave 
Allegro 
John Solum, baroque flute 
Joel Cohen, baroque cello 
Mark Kroll, lulrpsichord 
Sonata for Violin and Harpsichord, K. 90 
Grave 
Allegro 
Allegro 
Carol Lieberman, baroque violin 
Joel Cohen, baroque cello 
Mark Kroll, lulrpsichord 
Cantata for Soprano, Two Violins and Basso Continuo 
'Tinte a note de sangue" 
Karol Bennett, soprano 
Carol Lieberman, baroque violin 
John Daverio, baroque violin 
Joel Cohen, baroque cello 
Mark Kroll, lulrpsichord 
First Modem Performance 
-Intermission-
• 
• 
Harpsichord Sonatas 
K. 132 
K. 461 
Mark Kroll, harpsichord 
Sonata for Flute and Harpsichord, K. 81 
Grave 
Allegro 
Grave 
• 
Allegro 
John Solum, baroque flute 
Joel Cohen, baroque cello 
Mark Kroll, harpsichord 
''Scritte con falso inganno", Cantata for Soprano, 
Two Violins and Basso Continuo 
• 
Karol Bennett, soprano 
Carol Lieberman, baroque violin 
John Daverio, baroque violin 
Joel Cohen, baroque cello 
Mark Kroll, harpsichord 
First modem performance 
Program ill: Harpsichord Sonatas 
Genoveva Galvez, harpsichord 
Saturday, February 21, 1998 
8:00p .m . 
PROGRAM 
Diferencias sobre el "Canto del Caballero" 
Three Dances from the 17th Century 
Chacona 
Marizapalos 
Canario (Gaspar Sanz) 
Pasacalles de primer tono 
from Bailes de Comedias del Retiro 
Xacara 
Recercata, Fuga y Sonata No. 1 en re 
Sonata en fa sostenido mayor 
Sonatas 
K.107 
K. 239 
K. 141 
K. 208,209 
K. 490, 491,492 
Fandango 
-Intermission-
Antonio de Cabez.on 
(1510-1566) 
• 
Juan Cabanilles 
(1644-1712) 
Sebastiande Albero 
(1722-1756) 
Antonio Soler 
(1729-1783) 
Domenico Scarlatti 
(1685-1757) 
• 
Meet the Artists 
Emilia Fadini has had an extensive career as a harpsichordist, fortepianist and 
musicologist. Her numerous performances throughout Europe have been highly praised, 
and she nas recorded the music of Italian composers from the 17th and 18th centuries. She 
has been a judge at international competitions including Nautes in 1984 and Paris in 1987. 
Professor Fadini has written many articles and essays on performance practice, 
including publications with Aida Be11asich on early keyboard notation and fingerings. 
She was invited by Ricardi Publishing to publish an edition of the sonatas of Domeruco 
Scarlatti, and eight of the ten volumes are currently in print. Ms. Fadini served as 
Professor of Harpsichord at the Guiseppe Verdi Conservatory of Milan until 1991, and 
currently teaches harpsichord, clavichord and fortepiano at the Scuola Musicale di 
Milano. 
• •••••••••••••••• 
Celebrated for her performances in a wide variety of repertoire, soprano Karol 
• dt has been heard in ~uro~, Asia and throughout the United States in lieder, 
oratorio, opera, and new music . Recent honors include the Pro Musicis International 
Award (1993), a fellowship at the Bunting Institute of Radcliffe College (1993), an Artistic 
Ambassadorship (19'J4) and, with pianist;'composer John McDonald, a Duo Recitalists 
Grant from the National Endowment for the Arts (1995). She and McDonald were 
highlighted in the Boston Globe for "Best Vocal Recital of the Year: 1995." 
She has ap~ with the St. Paul Chamber Orchestra, the Rodzhezvensky and 
Svetlovsk Orchestras of Russia, the Northwest Bach Festival, the Masterworks Chorale, 
Boston Musica Viva, Collage, Emmanuel Music, the Boston Players, and the Mendelssohn 
and Boston Composers Stnng Quartets. Ms. Bennett joined the voice faculty of Boston 
University School for the Arts in 19'J4 . 
.................. 
John Solum has performed as a flute soloist and chamber musician in 37 
countries. His many recital appearances have taken him from Queen Elizabeth Hall in 
London to the Frick Co11ection in New York and the Library of Congress in Washington 
D.C. In 1983 he became the first American flutist to give recitals in tne Soviet Union. His 
engagements as soloist with orchestra have brought him to more than 50 cities and include 
performances with the Philadelphia Orchestra, Zurich Chamber Orchestra, Philharmonia 
Orchestra, English Sinfonia, Irish Radio-TV Orchestra, Kuentz Paris Chamber Orchestra, 
and Clarion Orchestra, among others. 
For many years Johri Solum has been an influential figure in the early music 
movement. He is currently artistic director of the Connecticut Early Music Festival, and 
for ten years was director of the annual Bath Summer School of Baroque Music in 
England. He has edited many editions of flute music for Oxford University Press, the 
publishers of his book, The Early Flute. 
Mr. Solum's discography includes over 50 works for flute and reflects his interest 
in both modem and early flutes. Among his recordings are the Mozart Flute Concertos 
(EMI) and the Bach Flute Sonatas (Arab~ue), all recorded on period instruments, and the 
concertos of lbert, Jolivet, Honegger, and Malcolm Arnold (EMI), which were recorded on 
irodem flute . 
• 
Professor Solum has taught at Vassar Co11ege, Oberlin College Conservatory and 
University . He is a past president of the New York Flute Clu6, a former treasurer 
o National Flute Association, and has served on the music advisory panel for the 
National Endowment for the Arts . 
••••••••••••••••• 
Carol Lieberman has been one of the leading exponents of Baroque violin 
performance for the past two decades, and is equally well known for her performances of 
19th and 20th century violin repertoire. She has concertized throughout Europe and 
North and South America, and ffE:<Juently performs for radio and television , including 
Radio Nacional Espana, Belgian Radio, the Canadian Broadcasting Corporation and 
National Public Radio . 
The scope of Ms. Lieberman's versatility has been proven by her performances of 
the complete Sonatas for Violin and Harpsichord of J.S. Bach in such cities as Lisbon, 
Madrid, Rome, Boston and San Francisco. Her recordings of works by such 20th century 
composers as Dohnanyi, Kovach, Korde , Carter and Messiaen have received the highest 
critical acclaim. Amons her releases are the Sonatas for Violin and Harpsichord of J.S. 
Bach, which Stereo ReVIew awarded the "Recording of Special Merit", noting that: 
"Lieberman produces a beautifully focused, sweet sound that balances perfectly with the 
harpsichord." . 
Ms. Lieberman 's appearances with orchestra include the concertos of Sibelius, 
Beethoven, Moz.art, Haydn, Vivaldi and Bach. She has appeared as guest artist with • 
numerous summer festivals, and is current] Associate ProTessor of Music at the Colle 
the Holy Cross where she is Director of the }Joly Cross Chamber Players. Ms. Lieberm 
is a member of the faculty at Boston University School for the Arts . 
••••••••••••••••• 
John Daverlo is currently Associate Professor and Chairman of the Musicology 
Department at Boston University School for the Arts and Graduate School of Arts and 
Sciences. The author of Robert Schumann: Hemld of a 'New Poetic Age' (Oxford 
University Press, 1997), and Nineteenth-Century Music and the German Romantic Ideology 
(Schirmer Books, 1993), his articles and reviews have appeared in Acta Musicologica, The 
Journal of the American Musicological Society_, The Journal of Musicological Research, The 
Journal of Musicology, 19th Century Music, Current Musicology, 19th Century Contexts, 
Opera Quarterly, MLA Notes, Beetluroen Forum, Schumann a,iil his World, Brahms Studies, 
German Lieder 1n the 19th Century, and 19th-Century Piano Music. He is a regular 
contnbutor of notes to CDs on the BMG Oassics/RCA Red Seal Label. He has been a 
guest lecturer on Schumann, Brahms, Wagner, romantic opera, and music aesthetics at 
Stanford, U.C. Berkeley:, Columbia, and Yale; and has also lectured at conferences in Great 
Britain, Germany and Greece. In addition to his musicological work, he is active as a 
violinist , focusing on the music of the 20th century. 
His awards include the Jose{'h Silverstein Prize for Violin Performance 
(fanglewood 1974), the Alfred Einstein Prize (Baltimore 1988), which he received from the 
American Musicological Society for his research on Schumann's piano music, and the 
Boston University Metcalf Award (1997) . 
••••••••••••••••• 
A native of San Francisco, Joel Cohen studied in California, Canada and 
Holland. He has made frequent performances as soloist with orchestras, in 
recitals with piano and harpsichord (on the baroque cello and 5-string 
baroque cello) and in cham6er music in the United States and Europe . 
Mr. Cohen was Principal Cellist in the Oakland Symphony Orchestra 
(California) from 1979-198.5 and then moved to Vienna, Austna; where from • 
1985-97 he served as Solo-Cellist with the Vienna Chamber Orchestra, as a 
member of the Wiener Akademie, and with the Quartett Yggdrasil Wien, a 
string quartet playing music of the 20th century. He appears regularly as a 
soloist, chamber musician and with orchestras in Vienna, and tllroughout 
Europe and Japan. 
Mark Kroll has been acclaimed as one of the world's leading harpsichordists 
and fortepianists . During a career spanning over a quarter of a century , he nas performed 
throughout North and South Amenca and Europe , winning critical praise for his 
expressive playing and virtuosity. His concert tours have included appearances as the 
official guest of the city of Barcelona, as featured soloist in the Regensburg Early Music 
Festivaf and France's Festival Ambronay, at Lisbon's Gulbenkian roundation, Rome's 
Associazione Musicale Romana, and the Mostly Mozart Festival in New York. He has 
ap~ as a concerto soloist with some of the world's major orchestras, including the 
Philadelphia Orchestra, Boston Symphony, Montreal Symphony, and I Solisiti di 2.agreb, 
and has served as the harpsichordist for the Boston Symphony Orchestra since 1979. 
. Mark Kroll's extensive list of recordings include solo harpsichord works of J. S. 
Bach, G.F. Handel, D. Scarlatti, F. Couperin, Duphly and Balbastre; the complete sonatas 
for violin and harpsichord of J. S. Bach; Schubert's three sonatinas for fortepiano and 
violin; the complete sonatas for flute and harpsichord of J. S. Bach and Mozart's "Haffner 
und Linz" Symphonies as transcribed by Hummel. He has made numerous radio and 
television appearances, including Radio Nacional Espai\a, Westdeutscherrundfunk Koln, 
Mitteldeutscherrundfunk, France Musique, and the BBC. A noted authority on 
rmance practice and period instruments, Mr. Kroll has contributed to scholarly 
ications and general magazines. He is Professor of Harpsichord and Fortepiano at 
ton University School for the Arts, where he has directecl the Early Music Series since 
1978 and serves as Chairman of the Department of Historical Performance . 
••••••••••••••••• 
Genoveva Galvez won first prize upon graduating from the piano program at 
the Real Conservatorio Superior de Madrid . After choosing to specialize in early music, 
she moved to Munich to study with Professor Li Stadelmann, and received her degrees in 
harpsichord and musicology with a concentration in early music. She further s~alized 
in Iberian music, studying under Rafael Puyana, Santiago Kastner and Oemente Terni. 
She has performed recitals and concerts in virtually every Euro~n country as 
well as in the United States, North Africa, and Central and South America . In 
collaboration with other musicians, her varied recordings have received prizes on two 
occasions in Spain, France and Argentina . 
Being interested in modern music as well, Ms. Galvez has given premiere 
performances of numerous works by such well-known Spanish composers as Luis de 
Pablo, Joaquin Rodrigo and Jose Lws Turina to name a few. Many of these composers 
have dedicated works to her. 
She is involved in both research and teaching and is Professor at the 
International Summer Courses in "Music at Compostela", and at the Real Conservatorio 
Superior de Madrid as well. 
Genovena Galvez is also a Licentiate in Romance Philology from the Complutense 
University of Madrid. 
Meet the Lecturers 
Malcolm Boyd studied for the BA degree in music at Durham University, and 
later went on to complete the MA and BMus degrees . He has taught at the Welsh College of 
Music and Drama in Cardiff, and retired in 1992 as Reader in ~usic at the University of 
Wales, Cardiff . Mr. Boyd's publications include books on J. S. Bach, Palestrina technique 
and Domenico Scarlatti . He is currently employed as an editor of the New Grove 
Didonary of Music. He recently completed (as editor and part-author) a companion to/ . S. 
Bach, which is scheduled for publication by Oxford University Press in 1998 . 
••••••••••••••••• 
Fredmck Hammond has had an active career as both a performer and a 
scholar. He has appeared as harpsichord and organ soloist in venues such as the 
Smithsonian Institute, Tully Hall, Weill Recital Hall, the Festival of Montreale, and the 
Hollywood Bowl. For five x.ears, he was continuo player with the Los Angeles 
Philharmonic, appearing wtth performers such as Simon Rattle, Christopher Hog~ 
Kathleen Battle. He has performed in or directed more than thirty 17th and 18tli cent 
operas. In 1986, Mr. Hammond founded the prestigious E. Nakamichi Festival of Baroq e 
Music in Los Angeles, and in 1995, he succeeaed tlie late Newell Jenkins as Music Director 
of the Oarion Music Society of New York. 
Frederick Hammond's publications include Girolamo Frescobaldi (Cambridge , MA, 
1983) and Frescobaldi: A Guide to Research (New York 1988), which are regarded as 
fundamental to the study of that composer. His most recent book is Music and Spectacle in 
Baroque Rome (New Haven, 1994). He has contributed articles to Die Musik in Geschichte 
und Geg_enwarl, the forthcoming and present Grove Dictionary, and the Dictionary of 
National Biography. He also wrote the article on Domenico Scarlatti for the Schirmer 
Eighteenth-Century Key_board Music. · 
Mr. Hammond has tau~t at Yale, the University of Chicago, Queens College, and 
UCLA, and is now Irma Brandeis Professor of Romance Culture afBard College. He has 
been a fellow of the American Academy in Rome and the Harvard Center for Renaissance 
Studies at I Tatti. In 1986, he received the knighthood of Italian Order of Merit for 
services to Italian music as scholar and performer . 
••••••••••••••••• 
Roberto Pagano has taught music history at the Palermo Conservatory (1959-
1970) and in the Faculty of Letters and Philosophy of the University of Catania (1970-
1980). From 1959 to 19'70, he was librarian of the Palermo Conservatory and from 1964 to 
1992, he taught harpsichord there. He has given special supplementary courses at the 
University of Palermo and a series of lectures on the sonatas of Domenico Scarlatti at the 
Conservatory, the Istituto Culturale 'San Martin', and the Teatro Col6n in Buenos Aires. 
From 1969 to 1995, he was artistic director of the Sicilian S}'!!'phony Orchestra and he has 
directed the ''Settimana di Montreale" Festival since 1983. From 1976 to 1980, he was 
artistic of the Music Festival of Taormina. In addition, he was vice-president and later 
president of the University New Music Group (GUNM), which organized the 
International Weeks of New Music in Palermo. 
His research, dedicated to the study of early music, the harpsichord and 
clavichord, is concentrated on the history of Palerm1tan and Sicilian music and on fi~ 
such as Alessandro Scarlatti (of whom he discovered two unknown cantatas), Dome. 
Scarlatti, Vincenzo Amato, Vincenzo Bellini senior (of whom he discovered twelve 
for harpsichord) and E. Rincon d' Astorga. His career as a harpsichordist has traversed 
little-known paths, from the exhumation of the Toccate by Bellini's grandfather to the 
premiere of Babai of Donatoni. 
Dr. James Iffland, an Associate Professor in the Department of Modem 
Foreign Languages and Literatures at Boston Un iversity, received his B. A. 
from Vanderbilt7..Jniversity and his Ph.D. from Brown University. A specialist in the 
literature of the Spanish Renaissance and Baroque periods, he has published primarily on 
Francisco de Quevedo and Miguel de Cervantes. 
Dr. Iffland also writes on contemporary Latin American literature. He is author 
of Quevedo and the Grotesque and Ensayos sobre la roe5fa revolucionaria de 
Centroamerica, and the editor of Quevedo in Perspective: Eleven Essays for the 
Quadricentennial and Quevedo's ricaresque novel El busc6n. He has recently completed 
an extensive, book-length study o Cervantes' Don Quixote . 
Dr. Iffland has lectured widely in the United States and Europe, and has held 
visiting ap~intments at Brown and Brandeis Universities, at Boston College and the 
Colegio de Espafla (Salamanca, Spain). He has been a Fulbright Scholar to Argentina and 
has served as Resident Director of Boston University in Madrid for two years . Formerly a 
member of the Executive Council of the Cervantes Society of America, he was recently 
elected to the Executive Committee of the Division on Sixteenth- and Seventeenth-Century 
Spanish Poetry and Prose of the Modern Language Association. 
February 23 
8:00p.m. 
February 26 
8:00p.m. 
March 1 
3.-00p.m. 
March 2 
8:00p.m. 
Upcoming Events 
Schumann Series 
''Exploring the Psyche" 
Penelope Bitzas, mezzo-soprano 
Ethan Sloane, clarinet 
Michelle LaCourse, viola 
Shiela Kibbe, piano 
Maria Oodes Jaguaribe, piano 
The Tsai Performance Center 
68.5 Commonwealth Avenue 
Boston Univenity Wind Ensemble 
David J. Martins, conductor 
Boston University Concert Hall 
855 Commonwealth Avenue 
Boston Univenity Symphonic Chorus 
and Syinphony Orchestra 
Robert Shaw, guest conductor 
Haydn: The Creation 
The Tsai Performance Center 
68.5 Commonwealth Avenue 
Faculty Concert 
Eric Kuske, horn 
Shiela Kiblie, piano 
The Tsai Performance Center 
68.5 Commonwealth A venue 
Boston University School for the Arts 
Advisory Board 
Nancy Reis Joaquim 
Esther B. Kahn 
Michael Melody 
Stephen M. Mindich 
Ronald Sampson 
Anne-Marie Soulliere 
Ralph Verni 
Administration 
Bruce MacCombie, Dean 
Phyllis Hoffman, Director, Music Division 
Roger Croucher, Director, Theatre Arts Division 
Hugh O'Donnell, Director, Visual Arts Division 
Walt Meissner, Associate Dean, Administrative Affairs 
Patricia Mitro, Assistant Dean, Enrollment 
Judith Sandler, Public Relations Director 
Shirley Ginsberg, Graduate Financial Aid Coordinator 
Karla Cinquanta, Alumni Officer 
Leslie Dressler, Development Director 
General Information: 
Public Relations Office: 
Development Office: 
Alumni Relations Office: 
SFA Events Information Line: 
(617) 353-3350 
(617) 353-3345 
(617) 353-3345 
(617) 353-3345 
(617) 353-3349 
••••••••••••••••• 
• 
The School for the Arts welcomes your support to help continue these co. 
Information regarding gifts to the School may be obtained from: The School for 
the Arts Development Office, 855 Commonwealth Avenue, Rm. 202, Boston, 
MA 02215 (617) 353-7293. 
